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String Quartet in A minor Op.13 
Adagio-Allegro vivace
Adagio non lento
Intermezzo: Allegretto con moto-Allegro di molto
Presto-Adagio non lento-Adagio come prima

The quartets on this disc come from different periods of Mendelssohn's 
short life and are an impressive indication of his speed of compositional 
development. However, youthful enthusiasm and an eagerness to 
experiment should never be underrated, and the sense that all things 
are possible because no-one ever said it was difficult can produce truly 
remarkable results in the gifted young, let alone in those blessed with 
genius. 
Mendelssohn composed his Op.13 Quartet in 1827 at the age of 18. 
Though written two years before the Op.12 Quartet it was published 
later, thus gaining the later opus number and leaving even 
Mendelssohn confused. In a letter from Salzburg to the publisher 
Hofmeister, dated 8th August 1830, he wrote: “ . . . Regarding the opus 
number I am not exactly sure which of the two quartets I am publishing 
with you and with Breitk[opf] has the earlier number; may I ask you 
kindly to look into this . . . ” (“ . . . Was die Opuszahl betrifft, so weiss ich 
nicht genau, welches der beiden Quartette die ich bei Ihnen und bei 
Breitk. herausgebe, die frühere Nummer hat; ich ersuche Sie daher 
gefälligst danach zu sehen . . . ”)
It may be of some significance that this work was written in the year of 
Beethoven's death. Many composers have been inspired by Beethoven, 
but Mendelssohn's assimilation of outstanding features of the later 
quartets into his own style, features deemed to have been beyond the 
understanding of Beethoven's contemporaries, is nothing short of 
miraculous in a teenager. The introductory bars, scored deliberately 
low in all instruments, mostly on the bottom string, create a sonority of 
Beethovenian depth and intensity. The short introduction leads to busy 
semiquaver action in the ensuing Allegro vivace, producing 
uncompromising contrast of the kind often associated with Beethoven. 
It would be a mistake, however, in emphasizing points of similarity 
between the two composers, to fail to recognise Mendelssohn's unique 
creative gift. In the development section there is much original writing, 
based as much on music from transitional passages as on the main 
themes. 
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The coda includes a noteworthy virtuoso passage for viola (a 
connection with the stunning first violin eruption in the first movement 
coda of Beethoven's 'Harp' Quartet Op.74 might be more than 
coincidental), but all instruments are challenged in Mendelssohn's 
egalitarian quartet writing.
The slow movement recalls the dark sounds of the opening. One does 
not sense it yet, but a fugue is brewing. In the fugal exposition the 
subject is given a 'tonal' answer, the correctness of which would satisfy 
the most pedantic examination board. The fugue is interrupted, but 
returns with the subject temporarily inverted, leading eventually to a 
restatement of the original subject, given triumphantly above a tonic 
pedal point. The movement concludes with music from the opening, 
subtly decorated. 
The Intermezzo is pure Mendelssohn, light, delicate and full of charm, 
no less in the Allegro di molto middle section than in the more leisurely 
outer layers of the sandwich. 
It is sometimes said that it is hardest to write a good last movement. 
Mendelssohn's Finale is not only energy-driven but introduces a wealth 
of creative ideas. An emotionally-charged first violin recitative, with 
vigorous tremolo accompaniment, recalls the introduction to the 
Finale of Beethoven's Op.132. Moving into the first subject, however, 
Mendelssohn creates underlying textures which Brahms, yet to be 
born, might have recognised as his own. In the second subject area the 
first few notes of the violin recitative appear in a brief flashback, now 
shared contrapuntally between the two violins and viola. Fugue is 
never far from Mendelssohn's mind and the development opens with 
the fugue subject from the slow movement, treated here less 
academically. The development is a masterpiece of intensification, 
finally bursting through to the music of the recitative. This heralds the 
recapitulation, but in altered form, since Mendelssohn cannot cease 
radiating development. In the approach to the second subject, as many 
times elsewhere, the wide-ranging cello part leaves the viola exposed 
on the bass line as surrogate cellist, extending the textures and colours 
of the string quartet. Such a fiery movement would seem to be heading 
for a Valhalla ending, but Mendelssohn gradually brings this 19th 
century high-energy particle collider under control, to deliver a 
peaceful ending acknowledging the healing power of the music of the 
slow movement.  
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String Quartet in D Op.44, No.1 
Molto allegro vivace
Menuetto: Un poco Allegretto
Andante espressivo ma con moto
Presto con brio 

On 10th April 1837, while on honeymoon, Mendelssohn wrote to his 
sister Fanny from Freiburg: “ . . . I have almost finished a violin [string] 
quartet and want to start another; it is presently working out only too 
well and merrily.” (“ . . . Mit einem Violinquartett bin ich fast fertig und 
will dann ein zweites anfangen; es arbeitet sich jetzt gar zu schön und 
lustig.”) He was starting married life as he intended to continue! The 
three Op.44 quartets were completed within about a year, the last of 
them being the D major No.1. The sequence of composition and 
publication is no less confusing in the Op.44 set than it was in Op.12 
and Op.13. 
Op.44, No.1 opens in a mood of unbridled exuberance, though the 
second subject introduces a switch to the minor and a more 
thoughtful tone. The development turns its attention initially to 
second subject material, before addressing the first subject. There is 
exploration of the transitional episodes in the recapitulation, and in 
the coda Mendelssohn's reluctance to bring matters to a close results 
in further resourceful development. 
The Menuetto is unusually structured, with a complex trio section 
which reappears, momentarily combined with the minuet's main 
theme, at the conclusion of the movement. 
Wistful is the adjective that most appropriately describes the slow 
movement, and Mendelssohn seems at home with its delicate 
sadness. The B minor tonality gives way to a happier D major at the 
second subject, but the recapitulation offers no such consolation. 
Though superficially displaying the trappings of a 12/8 tarantella 
speed cannot disguise the underlying weight and solemnity of this 
Finale. The detail in the harmonic language is no less sophisticated 
than its unconventional structure. Having led the apparently brief 
development section to the safety of the recapitulation Mendelssohn 
changes course abruptly and plunges back into further adventures in 
as yet unexplored territory. When the true recapitulation finally 
enters, the first subject is denied its natural prominence (in 
retribution doubtless for its earlier false return) and held in reserve 
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for the the task of bringing in the coda. There is nothing dry about these 
procedures, executed in music of the highest rhythmic energy and 
originality. The only requirement for the listener, as for the performer, is 
to know what is normally expected and consequently to react to the 
unexpected. If the architecture is sound and the stresses well calculated, 
music, like buildings, may exhibit unusual shapes and yet remain 
standing for centuries. 

Fuga from Four Pieces for String Quartet Op.81
A tempo ordinario

The four separate pieces comprising Op.81 were written at different 
periods in Mendelssohn's life and published posthumously in 1849 as a 
set, in an order chosen presumably by the publisher. The earliest to be 
composed was the Fugue Op.81, No.4, written in 1827 and completed, 
according to New Grove, on 1st November, just 6 days after the Op.13 
Quartet. If it was intended as a study, rather than for publication, it is 
nevertheless remarkable for its depth of feeling. 1827 also saw the 
publication of Beethoven's C♯ minor Quartet Op.131, with its great fugal 
opening, and it is fascinating to speculate whether Mendelssohn had 
already discovered and absorbed it, in particular the spirit of its opening 
movement. 
Academic as fugal structures look in theory, Mendelssohn's music is 
concerned with expressive possibilities. His subject includes stepwise 
motion and a leap of a seventh, giving it elements of both smoothness and 
characterful outline. The countersubject is barely contrasted, and thus 
Mendelssohn sets himself a calculated challenge to develop his fugue as a 
focused musical entity, finding intensity within the strict rules of this 
demanding form of composition. Unexpectedly, a new theme in running 
quavers appears. It is early to introduce a double fugue, but this offers the 
variety needed. Beethoven makes a similar move to quavers in Op.131, 
but there they constitute not a new subject but a reinterpretation of the 
main subject in diminution. Romantic fugues, virtually by definition, 
leave the strict form behind at some point, and Mendelssohn cannot 
resist turning the running quavers into more liberated quartet writing. 
Eventually the two subjects are combined, restoring the Fugue's 
credentials. A long tonic pedal provides a stable ending to this short, but 
significant, work demonstrating sensitive imagination and impressive 
technical skill.                                                                               ©Michael Freyhan 2013
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Formed in 1988, the Maggini Quartet is one of the addition to their concert activity, the members of 
finest British string quartets. Its acclaimed the Quartet have an international reputation as 
recordings have won international awards chamber music coaches. They hold several UK 
including Gramophone Chamber Music Award of residencies and have worked at the UK’s senior 
the Year, Diapason d’Or of the Year and a Cannes music institutions.
Classical Award, and have twice been nominated for 
Grammy Awards. The Quartet is commencing a new The Maggini Quartet would like to extend their 
collaboration with Meridian Records by recording warmest thanks to the following Friends for their 
the complete Mendelssohn quartet cycle. The continuing support:
Maggini Quartet’s commitment to new music has 
led to important commissions including works by Vivian Flynn
James MacMillan, Robert Simpson, Eleanor Alberga Julia Reynell
and Roxanna Panufnik. The Quartet’s unique Margaret Hodgson
collaboration with Sir Peter Maxwell Davies, 

Janet Smith
performing and recording his ten ‘Naxos Quartets’, 

David Gasterhas been hailed as “a 21st century landmark”. Their 
Livia Gollancznext commission is a string quartet by Stuart 

MacRae to celebrate the ensemble’s 25th Bernard Short
anniversary in 2013. The Maggini Quartet appears George Sutcliff
frequently in prestigious concert series at home Sandy Hunt
and abroad and makes regular media broadcasts. Jan Burke

Ann Lloyd
Recent international visits have included Dubai, 

Ruth ElkanSwitzerland and the Netherlands. The Quartet tours 
Sue and George Brownleein Norway every summer, and will undertake a 

major tour of Germany in autumn 2013. The 
Magginis are renowned for their interpretations of 
British repertoire and The Glory of the English 
String Quartet continues to be an important 
ongoing initiative, drawing upon the wonderful 
repertoire which the Quartet is committed to 
bringing to a worldwide audience. The coming 
season features concert cycles of repertoire by 
Bridge and Britten. The Maggini Quartet launched 
its own chamber music festival in May 2012. 
‘Magginis in Breckland‘ is an annual event based in 
Norfolk, bringing musicians of the highest calibre to 
the community, with concerts reflecting the full 
range of the Maggini’s eclectic repertoire. In 
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MENDELSSOHN
Complete Works For String Quartet Vol. 1

String Quartet in E minor, Op.44, No.2
Four Pieces for String Quartet, Op.81
String Quartet in F minor, Op.80

MAGGINI QUARTET

Also available

CDE84618

There is an abundance of drama and red-blooded passion that spills over into the players’ 
hard-driven scherzo and exciting finale.
The sense of spontaneous creativity continues through their interpretation of the F minor 
Quartet, where their sensitive approach to the Adagio provides a moment of peace within 
a suitably bleak and despairing mood for outer movements that convey the composer’s 
angst following the death of his sister.

The Strad July 2013
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Recorded in 
St. Michael and All Angels, Barton Turf

13 - 15 April 2013
Photos of Quartet & Members

Melanie Strover
Picture of Mendelssohn 

by Carl Jäger, ca.1870
Archive of the Mendelssohn House, Leipzig

Recorded by Richard Hughes
Produced by Rachel Smith

Edited by Susanne Stanzeleit
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String Quartet in A minor, Op.13
[ ]1 Adagio-Allegro vivace 7:58
[ ]2 Adagio non lento 8:12
[ ]3 Intermezzo: Allegretto con moto-Allegro di molto 5:07
[ ]4 Presto 9:07

Fuga, Op.81
[ ]5 A tempo ordinario 5:12

String Quartet in D major, Op.44, No.1
[ ]6 Molto allegro vivace 9:47
[ ]7 Menuetto: un poco allegretto 5:36
[ ]8 Andante espressivo con moto 5:37
[ ]9 Presto con brio 7:11
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